Face to Face
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“Whether I'm painting a
PrincE O My ot OF & o
rrensicned work, I'm sheays
Eryinig fo casto@ spell of
goodneis  and  plenty
arcursd my subpects,” says
Kathleen Jardine. *I go to
iy clignbe” hougs. i hnd
Hingy that resorabte with
themn or with me. As | paing
the geociss beooenes mmoie
En st Orin thing calls
b another, s i did in The
Barier Shiters (o, soewa)
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Kathleen Jardine reveals
secrets of cralt and a
truth of the heart:
There’s nothing more
enthralling than

painting [rom life.

IMNTERVIEW WITH
MAUREEN BLOOMFIELD

sigisatire memiber of the Wirercodor LA,

Honor Socety, Karthleen Jardine was bom
m Toerance, Caldomi, grew up in Oklahoma,
aned received an MFA from the University of
Marth Carolina. At home m the woscds of
Morth Caroling, where she gers from place to
phace by riding a Isorse, Jardine ok ome from
her pairing andl H.'Iﬂl’.‘lll.'llF. b el wichs e
MB: |ot5 start by talborg abouet e your Decame
oarm G IeE,
KJ: By the time [ was 3 or 5o | was miterested
the figure, in drawing a likeness. The first draw
ing | remember doing was of my mother nude,
walking a poodle. | think a lot of our alenis
and doves are embedded = s o oa way it we
dhoat’e fully umnderstanid,
BAR: Whrer sai et Fo et sclond, waere yrue pri
rurrity domy reireserkitis ok
K): Yes, | got an MEFA wehei [ was abour 40—
afver I'd already masght myself, [ leamed o
p.;]i_m; i'n 11_|_'|ir||_l| ok mrmesenms and los |king, G-
fully 1o try o underseand what 1 was Inoking
at, the magic of it, and 1 did & lor of reading,
Wistercodor was my ferst msedium: 1 had a balyy
boose o my stundin, and watercolos was the
least dangerous paint | coukd expose him po.
My son's birth was the real making of me as an
artise—tle reverse of what most women con
sider the efect children have. My som has been
my mam subject. Painting hem was a way
ke him, o underseand wrhat be was, and my
compulsion o paint him meade me gropes my
Wiy :_|||_||'|'!_-. pechmacally, Dhanng that time, |
rarely ermploved a professional moded. [ knew
and lowved all my models [see e postraics of
the armists son, Will {alowe, nghll- and of her
goddaughier, Lily [on page 381].
MB: Yoier rocest aork i o ail, wt s dommsomis,
The travrsparrency & s0ill there,
KJ: Ik ot be a work habst taken trom warer-
color, When nay son grew oldes, 1 ised 1o con-
wert tee oids ancd found it very difficule. Bur
berween searching through books and muse-
ums, | figured our a faidy sandard, durable

The artist's s0n 85 muse

Pl b Ty ek

| braughn Wikl homae from dee bosphal and went o weork—and 've neve

siopped, | just coukdn take rmy e off him. He was e most asbonizh
ing thing I'd =ver seen,” says Jardme, who warosd in sileronkor winen fer
want wais ponrgg and then switched back 1o oile. | started wsing & throw
away paper paleite, Betauis cledmeg 3 wooden paketie requines ysing

a lot -;h|'||,,ipi:|1||r-g_ and when ¥ ek indoers as b

Ao, the smel can

B drwirwhielming o the other inhabhtarts.” Hare m Be Seved by Free Line

[oil, qoegol

approach o usmg oils and canvas, 1 use a limit-
ed palerte of Utreche oils: araniom or zine
white; cadimaum yellow lighe alizarin cimson;
quinacridone vioket; French uleramarine and
phrh.J.ln |'l|l.lt5l;. '|'.\|1|:|1a||:r [FrieTg :.-|.'||-::r--.- achire and
raw and bumt siennas, Begpinming pameers es-
pecially benefir from using a hmsed palerte,
There's a kg erough mess going on wirh just
11 pigments! | use a conventional mediam of
four parts tarpengme fo ooe part sand oil, 1 got
o work once with Janet Fish, who wld me m
avoid damar in the mediom becanse n's the
source of surface failure, | 1se damar for the
final varnish, though: It smells so delicious.
MB: Hioue dio yon delrieve i faivivsons surface?
K} Glagang! | admarne il praear painning, bl
cam't do i, Vincent van Gogh 5 a good exam-
|'|h_-q_|r an ik pn'r.ln: painper; e appenrs have
gotten what he wanted in one pass, 'm a glaz-
er—an endless seworker 1 hove a l.'l'll'-lrl|l“¢.

Amguil 2o84



Demonstration

An interior filled with light

Sketchlng the elements. | first

drew all the furniture and architec:
tural elements in a litthe 5ug sketch
using graphite, Then | placed my
models. Sketching the scene before
the models arrive saves time. | drew a
box above the cat that Id il in later |
knew | wanted to copy an etching that
shows FHannibal :rus':ing the Rhane
on his way to the .ldpq.

U!Irl.' a ll‘]ﬂ, | cancentrated on

making sure the drawing was ac-
curate, | used & Sharpie marker to
make @ 1-inch grid on Visgueen
{transparent plastic shesting). | laid
the grid ower the sketeh. | then
snapped a 1-inch grid on a sxg-foot
canwas that 1'd :.lr\g:d':f prl:-pilr-:d with
acrylic gesso. Mest | transferred my
sketch with 3 sanguine Conté crayon.

Glazing. 1 continued to work on

the dark values in the closer raom.
| often use a green for the grownd, but
here it's Mars wiolet, At this point, |
planned the lighter values that would
lead the viewer's ey lhmugh the
doorway. | continued to apply glazes,
using a medium of four parts turpen-
tine to one part stand oil.
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Starting with the darks. | wse

Dantel Smith's filbert brushes: |
like Utrecht ails i amall tubes. |
began laying in my darkest color val-
ues—but got carried away with the
floor shadows and reflections because
the light was changing with the sea-
son, | evertually broke down and shet
some photographs.

Corrections and meditations. |

tried to straighten my anatomical
errars and reconcile the lighting so
that it would seem to come from dis-
tinct sowrces, By this time, I'd been at
work for seven weeks, and the light
had changed so drearmatically that it
was hard to decide what te de with
the mirror that would end up as a re-
flection behind the male figure.




I_'||,|i|r-|,:|r\-.I rewnrked surkce, where there are
thick and thin passages of pame, and places, o,
where the ground is still visible,

MIB: Glazing and reghaztag seem relwiod o aork

“The heart of what I do B e
is sitting and staring i e e S

at things. It creates a s sl et
kind of brain activity S e i Sk s
sioned portraits o take care of whar they ell me

that’s probably a lot e e e
like dreaming.” e e e e

in partrasture. [ like 1o watch the pamring be
comme akve and meimare and complicared,

I Yioue fuld poe corce Bhat Derviring i 0 rocess of
assoviatinn=—cuee tring calls mobber

| Commissoened FI.'|II'I|'iI'IJ{5- are |.'|||.1]|J:.' collabso-
rative in thar way: The subject plays a role by
|.'1|:|pir|!.'. me fill the Epace arcund him or her with
photsgraphs, looks or anbgues—recomndine,
soubful dhings that they offer me with a touching
diffidence. | abvays tell moy smers, 1 throsy in
animals for free,” My sense of realiey is more so-
cickogical than psychological; an individual is
miost understandable o me in a culural context.
MB: Your commnissionisd poslriils o fust a8 vely
ard mfriarie @5 o afber Pabmimgs,

JiE: Usueally | conme o bowe my comimissioned
subjeos. Screening 15 impontant m OIS~
sinned poreeairs because a good portraie s of
someone who's likable, inceresting and smart.
['ve lenrned that the very act of sitting brings out
the hest m r.\'."tIFIII.'. I ask thern how rI1-.':. under-
sranid themselves, how they want 1o be wader-
seood hundreds of years from mow: These
thoights shine from their faces as they st for me.
MU Arirsds oo doms's enalee thadr g try fesrol-
i oxfien abyect o hotographrg ther paimimg in

§ e, s0 you surfrised pre wlrer von fold e

3 o'l b gladd fo send de farogress af a wark

| KJ: [ love sep-by-step progressions? | love them

J;r because ir's encouraging to see how artists make

L misgakes and still pull off the pameong, Fd mther

Not really finlshed. | ted up the swrface detail and, be- talk about technsgue than conrent, | think a ot

6Ciu5l.' | had a show deadline, sent the painting to the of artisis weoid any docureneation of theie
photographer. Otherwise, I'd probably work on the picture proxess because they want to obscure the fac
for the rest of my life, | try not to inforrm a viewer as o what that they're copying photos, or projecting and
anything in a painting means; | think a painting's power 15 tracing slides.
ir its mystery and strangeness, | will say this, however: BAB: 3o ir's ooffeon aon dwsion phar the arrist i -
Hamibal Crosses Tnta the Alps [oil, Gowgl) came about ey frowen fifer
when | looked up an etching | loved in two encyclopedias KJ: | probably kncew a couple of dioeen artists
and was annoyed to see that neither encyclopedia attrib- wh avoid leting anyamne see low they acrually
uted the work to its artist. work, They hide ther projectors! I've sen a
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The radiant child

| like classical wanitas the
e ol ai lile painting
that reminds the yviewsr
that death is immirent)
sphjects like Bowers are
frur because I'm 5o relens-
ik aky Btdre ol the ELEwLY
of omar benwre here,” Lays
lardine. *F alzo jusf like
Mowers: I'm @ gandenes Lily
I= ey goddaughder | fide
mp horse through the
woadi avii 15 hisd FoLse.

Lily would often sit for ma
for howrs when she was
yoraryg, Hire i Likg i i
mar fodl, gowgod.”

et of books and [HRRTLH PR o armicles that
never divabge thar the artist & a photonsilis
who's srving fo pass his work off as beng fromt
life, I've also seen some really sublime paintngs
mide with projocaed dhides and photes, and
have even given prmes 1o some of them when |
jary shows, But a ke of the genne B roe o s
technical roots in advertiang and billbiard-
imiking. Having said all thar, | have to use phio
s, ton, sometimes. [ don' ke it, bur people
can't akways sit for 20 howrs for me.

MUB: Tetf mne pre abened vner trameme—ar Lick
of &,

i) When | was in .;n||:-|.l;.,-., I tried oo transfer
intn the are depamment and the depanment
head asked wil:-. “1 it po leasiy b Pene and
draw,™ [ saad, The gy lnughed, propped his
cowhoy boots up on his desk and sasd, “Cmn
soamerwhere elsel Painting and drawing are
over.” | winmed up mostly weaching myselt, 1
adimire nenclassical works by amists who've
been trained in an atelier and [ n'.1i:|:.' domn'i
know how podao i,

B Bret yom e seomretbosdy eepilly sovondinfil,
K] | thmk that destinctve stvles develop as a se-
ries of defaul arvempis o do something eke,
1|."|_'|':|. Fe=i [‘l_‘|_||,'|||_' whiose work s pecudiar
saamne way oould prodoce a classical piece, But
they actually are erying! We're all wrying. Did

i

vl ever read a lirte book on 20ch-cenmiry
sculpror and painter Alberto Ciaoometi | Cei-
cownelit: A Biograply by James Loed (Fareag,
Sernns, Corons, 1585, ot -.r:'|:||-.||.'!I|.' It & wion-
derfull book, Throughous i, Giacomest is prac
nically woopang, saying, "It [ could cndy paint!™
BAB: That’s sl fo odal Morsiear Losids
Hertin, anhn soes sitfiy for Inds farmons paorined,
said of Jmm-Asigaste- Divninigue Digres: “He
sesed o powe, | oottty Bad do comaford i, ™
K] I;'_'.rin'.in:." Ir's n,-.'|l:.!; hnp-:_-l-:_-:ﬁ. if even Ingres
thaught be couldn't paint, M amist orying oo
winrk today within this very condusing area—
the tradition of the mastere—s wp against a lot,
U the one hand the madinon was los gnd on
the othier hand it wias rejeored [by the Impres-
sonists and subsequent expressionist painmers],
because it was suffocatngg, 5o [ think that
arisis today pmball betwsen those o thinggs,
MV Yoy serface 15 less parmterly Inan ir & 4 ge-
roes o Ferdlliamal petssanges of claare oo, yer yon
fairet e e rather S oo goned,
K): My hushand bolkds my sapports, whach are
meade with a 2x2 fir frame and cross bracingg
i-inch plywood is arached mo the frame and
dlralled ouat i A pamtern for ventilation. [ apply
crats of polyunethane o both sdes of the sup-
port, sand the surface and strench the canvas,
sapling the back. 1 use this kind of support po
prevent the greatess insult oo a painming, which
= |'Iv|.'|n_|.'r i‘!tlrli.‘hl:l’\'.‘d ii Phae Tk, Thaen | .1p|!||:.
acrvlic gesso wath a hig plaserboand knake so0
the gesso is pressed hard inmo the canvas.

[ sand after the firss coar of gesso and again
afeer the second and Anal coat. [ akso gesso the
sifes of the stretchers my hisband meskes, [Re-
member, the saples are on the back,| These
cinwases can be shown unframed becanse the
sl look good. Then 1 Ey doswn a nearral
growmds ome of my favonse grommads is Mars
violet, I like a green made of Prussaan blue and
ochire, & well, [See the painting demenstration
o pages 36-37
MEB: Yo di @ faidy commplete dranamg i gragainie
e thew framsier if owto e cameas?

K [ usually transher, gnid to god, o dravang
thir I've made of the major elements of the
preiatigg, 50 [don't have a perspective war m
fugha fowr monaths—the way | used g when |
starved pannng without having dooe any
prepararory drawings. The drawing and the
cakivas are proporional, IF the camvas is 48
Fet, the drawng is 405 inches, | make a 1-inch
s om Visgpueen plastic film and lay it over the
drawing. And then on the camvas, | smap a cor
responding 1-fooe grid with a chalk box. Then
[ eransfer the dravang o the camvas with a
Conte stick,



Classcal painting technique next prescribes
making a grezaile underpaintng, working from
dark ||g_|'.rr om a rddle valise gl!'l:HJI'.rI:I. I pen-
odically work this way as a sort of mne-up, bur
generally 1 rush into the color—trying to work
from dark vo light, while manching color to
withse. This rational approach wsually falls
apart in the emotonal cascade released by the
act of pamang,. Omne lea suinises te nest
and 1 searr sricking things in, wally-nilly. Paint-
iy it ana0r of reason; s mone like rewding
an amen ar in augary, te way the ancient
Cireekes read the enteails of & bird.

MIB: Yow roene and still are a great encyclopedia
redder. As @ chilid your had froe sefe. Hiwr e
Jrerientareg, readig sl Snding @f pictures relared
KJ: The lseart of whar §do is sicting and stanng
ar thirgs It creates a kind of brain actiory
that’s probably a lot like dreaming. It fikoe
alpha waves, and it just makes me happy w st
and ey 1o understand what U'm looking at as a
pameer, Tur | sometimes fail and have to we
photographs. | didn’t in the begnning, And i
really wasn't untal 10 yeirs ago char | learmed
how to vse @ camera 1o a way that 1 could ger
something useful from a photograph, 1 don't
think my paintings now are any better tha
they were a long tme ago, Some [mpressonist
artia saicl, “We don't finish a painting. We pust
give up.”

BB Pt of beimg a pood artast o betag parrfully
aieare of phe raasterpieces of the traditi; ten
yeur ha o keer paimting arvcry. That's st ol
TS sy

KJ: Most of us, I think, operare with a grab bag
of learnimg, disabilisies and we kave a tew things
thar appear to make us seem amare, but we're
sctually just jumping around our handicaps.

Painting domestic peace

“As abyjsct can represem whole reslren o e, 35 Japaness
Llkpo-a [paintings of tre Aoating world] once eepeissented
vy Formes life @ San Frencisco Buddhist communiby,®
says [arding. “Chinesr Camet (ot lefl; cil, Ba6] shows @ rug |
frmasiers; thit picties wnd Qiver Paral i [heltra; cil, 20006)
are pari of & series msant o be shown together, a3 they're
guiet mesitations an bamguilEy and light.”

ME: Yow're rally pliacing vour work i the con-
sinmamnr oof e bestory of et wdvereas some arfises
preit e prmprlasis on the bere and sote of has
ireg a caveer angd seeling sonre masisre of e,
KJ: I've had very hirte talent for promocng my-
self. Thaes a different job from makmg arm. 1
consider it the most splendid stroke of hack thar
anyone ever liked anything | made enough e
give me maoney for it T oouldn’t hedp making it,
and 1 could have been bom at a time when no
one ar all liked it

WIE: Wb | [Trst sne youer paimsings, [ ros on-
pressed bry thre semse of alburdimce, You hypucally
pﬂ.p;:m'u':'rﬁyﬂréum mrrﬁ;rumfﬂw.ﬁunﬂf?c
space seith acial olvects ke floters and fravits
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amd et fragesents of inurges cled from the bis-
sary of art, The nesoest twork I've seen & differest.
Thagre e intferiors Bat the focss = on fhe bpls
arid oaftens there e v people.

K M've juss gone throusgh a manmsibon i my
litie. While you're changang, you're trving o
pay attention and you don't know what your
refrospective history is goang o be. | used 1o
pamnt m the midst of chaos, because [ had a
voung som and [oouldn't close the door on visi-
rors. My fife has booome more serene as Tve
goren okder. The new pamsings anm't
crammed with every detail possible—swhat |
used po like po do—amd [ don'’t thmdks 1 ever
refum bo that.

Abowt the Artiel

KEATHLEEN ].H.Ebl ME's wirks in
ol and in walivealar are padt of impoe
Lant e, privile and corporate
cizlimctions al jeer e coundrg To see
meee of her paintings and 1o read
maore shout her, visst her 'Yeb site at
woen kathlzenjardine net.

. rI.ilI.lrrll;::l ne.com

Mathing is incidental

Warking within the allegorical tradi-
tion of Bakhes ed Edwand Happer,
|ardine waes elemnewds that hawe
cultural resonance i Lag and Kace
Lavanoge |of, e In this eaenmis-
pigratd piece, |andee mermplibes
what Robert Henri, in The At Spirid
achiizad porirafl paisdes o da
“Everything f the Cimeis—hair, ccat,
backpround, chali—should help e
e yorar ey of the subjecs's char
acies “Here. the lorosse stk ells
something atout thi subjecty’ e
and the reprecluction of Rencar's
portrait of two sisters a the plarso
|abowe the cat in the maddls of the
painting] is & visual echo of the

painting it's in

MR It et [ fpdy g i i
e paniclille o a Dl falled

Forund ari il f (s @ expe-
revacet, el i dyferenat from
bealetaag anf a0 plrestegral,

K= [ weaint clanect excperiences |
don'’t want o mediate my ex-
pEnence with 4 screen or a
lens. P'm afraid of a culoire
that unreflecringly substnmes
thee: virmual fior the wctual
BB Yoo oot barpe a T

Kl | don't sven know bow o wasch one, |
spend a lot af tme walkmg theough the woods
and pokmyg things with a sock

M Your pouriings ave ofeessma, bt et { o
bt therm is el ey v mot dark,. Tihey're filled
sonitle laghr armaet jory

K I love vo chand of dhe poem “Surday Mom-
||§,'.“ Itk aof Wallkace Stevens SN At hs
desk mi some skyscraper and pust Trancing out.
M Destoad o thirkiag showr tesararce! Yowr
Wife dowsi't seerei b0 B spliT har aosry; vorr art and
yoier liffe e codtimens,

)= For a couple of decades i was as if | et up
iy casel in A train saton and just painted the
swirl of arrivals and departures. Life i quicter
I EY pambings are gquieter, (oo, [ want o
comtEnae pust peenng at rl'l:mgl;. Ir's obwioos thar
i ot oof what goes on in my work s in my
head, A lor of it is like taking diceation. There's
a trancelike seate thar 1 live in w be a pinree A
kow ob whar I do is noe leeral, m spite of my
|l.rl'.lki|'|,!.'. l.'|l.m:|.}' ar I:|1i|'q;h. L]

MALUEEEN BLOOMPIELD & sl éditoe for Tihy
Artisr s Mapateing,



